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Orchestra

Left
Flauto 1. (anche Flauto piccolo) FI. 1. (anche FI. picc.)
Oboe 1. Ob. 1.
Clarinetti 1. in Sib CL 1.
Fagotto 1. Fg. 1.
Corno 1. in Fa Cor. 1.
Tromba 1. in Do Tr. 1.
Trombone 1. Trb. 1.
Violino 1/1. VL. 1/1.
Violino 1/2. V1. 1/2.
Viola 1. Vla. 1.
Violoncello 1. Vie. 1.
Contrabbasso 1. Cb. 1.

Center
Arpa Arpa
Keyboard Keyb.
Percussioni 1. Perc. 1.
Percussioni 2. Perc. 2.

Right
Flauto 2. (anche Flauto piccolo) FI. 2. (anche Fl. picc.)
Oboe 2. Ob. 2.
Clarinetti 2. in Sib CL 2.
Fagotto 2. Fg. 2.
Corno 2. in Fa Cor. 2.
Tromba 2. in Do Tr. 2.
Trombone 2. Trb. 2.
Violino 2/1. V1. 2/1.
Violino 2/2. VL. 2/2.
Viola 2. Vla. 2.
Violoncello 2. Viec. 2.
Contrabbasso 2. Cb. 2.

Partitura in Do / All the parts are written in C (concert pitch)
Durata / Duration: ca. 11 min.

Tételek / Movements:
I Plundermezzo 1, II A hangmagassagrol, III Tényleges kozjaték, IV Plundermezzo 2, V A
ritmusroél, VI Plundermezzo 3, VII Coda

Bemutat6: Uj Magyar Zenei Forum, 2017, Miivészetek Palotaja, Béla Bartok Nemzeti
Hangversenyterem, Budapest, 2017. oktober 10
Obudai Danubia Szimfonikus Zenekar, vez.: Haimori Maté

World premiere: New Hungarian Music Forum, 2009). Palace of Arts, Béla Bartok National
Concert Hall, Budapest, 10 October, 2017.
Obuda Danubia Symphony Orchestra, conducted by Maté Hamori



John Oswald a Lopofoniarol
(Plunderphonics): »A  zenei  részletek
pedagogiai, szemléltetd ¢és kritikus célokra

torténd felhasznalasat torvényes és tisztességes
hasznalatnak tartjdk. Tehat parddia céljara
lehetséges  anyagokat  kolcsonvenni. A
tisztességes kereskedelem olyan felhasznalast
feltételez, amely nem zavarja az eredeti mi
gazdasagi ¢életképességét. [...] Kalozkodas vagy
egy mil plagizalasa Milton szerint akkor fordul
eld, «ha a kolcsonvevd nem javit az anyagony.
Milton megkiilonboztetéséhez Stravinsky a
birtoklas joga kapcsan hozzatette, hogy «a jo
zeneszerzO nem  utanoz, hanem lop».”
(http://www.plunderphonics.com/xhtml/xplunder
-html)

Zenekari diszpozicio: A zenekar két részre
osztva  helyezkedik el a  szinpadon
szimmetrikusan. A szinpad kozonség feldli
sz¢€lén iljenek az elsé hegediik (VI. 1/1. ill.
VL. 2/1.), kdzepén pedig egymas mellett a
gordonkdk (Vle. 1. ill. Vle. 2). A
nagybdgdket a szinpad bal és jobb oldalan
érdemes elhelyezni. A favésok a vondsok
mogott egy hosszi vagy két rovid sorban is
elhelyezheték. Az iitOhangszerek, harfa,
keyboard a szinpad hatuljan, kozéptél a
szinpad oldala fel¢ foglaljak el helyiiket
tetszés szerint.

Dinamika: A kottdban szerepld dinamikai jelek
a jatékosok 4altal megszolaltatott hangerdt
jelentik. Ezért egyes szolamokban a dinamikai
jelek idonként segédjelzéssel lathatok: mf (= p),
ami azt jelenti, hogy a jatékosnak mezzoforte
dinamikaval kell jatszani, ami az adott
koriilmények kozott piano fog sz6lni. Ennek oka
a specialis jatékmod (pl. nyelv-pizz., csak
levegofuvas (zaj), stb.) vagy a rézfuvosok altal
hasznalt sordino.

Keyboard szélam: a darabban szereplé hangok
(lemez scratch zajok, részletek Kodaly Zoltan
Hary-szvitjének Intermezzojabol, szovegrész-
letek egy Kodaly-interjubol) megszodlaltatasahoz
Kontakt szoftver és MIDI-keyboard sziikséges.
A kottaban szerepld hangok az adott MIDI
billentylit  jelzik, nem a  megszdlalo
hangmagassagokat.

Plunderphonics by John Oswald: “Quoting
extracts of music for pedagogical, illustrative and
critical purposes have been upheld as legal fair
use. So has borrowing for the purpose of parody.
Fair dealing assumes use which does not
interfere with the economic viability of the initial
work. [...] Piracy or plagiarism of a work occur,
according to Milton, «if it is not bettered by the
borrower». Stravinsky added the right of
possession to Milton's distinction when he said,
«a good composer does not imitate; he steals.»”
(http://www.plunderphonics.com/xhtml/xplunder
-html)

Orchestral disposition: The orchestra is
divided into two sections and is distributed on
the stage symmetrically. 1st violins (V1. 1/1.
and VI. 2/1.) should sit on the edge of the
stage, the celli (Vlc. 1. and Vlc. 2.) should sit
by the imaginary center line of the stage, close
to each other. The double basses should
possibly be placed at the left and the right side
of the stage. The winds are either to be in one
longer line or in two shorter lines behind the
strings. The percussions should be placed at
the very back of the stage from middle to both
sides.

Dynamics: The dynamic markings in the score
are performers’ dynamics. Therefore auxiliary
dynamics are to be found at certain points in
some parts, e.g. mf (= p). This means that the
musician must play mezzoforte, which will
sound piano in the given circumstances. The
reasons for this are the special playing
techniques (e.g. tongue-pizz., just breathing out
(noise), etc.) or the mutes used by the brass
players.

Keyboard part: the sounds heard in the piece
(turntable scratch noises, excerpts from
Intermezzo by Zoltan Kodaly’s Hdary-suite, text
from interview with Kodaly) are to be played by
Kontakt software triggered by MIDI-keyboard.
The notes in the keyboard part represent the
actual MIDI key, they have nothing to do with
pitches.



Jelmagyarazat

Tutti

Glissandok: a csuszas a kezdd és érkezd hangok
kozotti teljes idotartam alatt torténjen meg.

Negyedhangok vagy kisebb hangkézok: a
darabban szereplé negyedhangok vagy ennél
kisebb hangk6zok jeleit 1d. alabb (ezek koziil
nem szerepel mindegyik a miiben):

C: high C (1/8 tone)

1/4 tone C¢  low C#(1/8 tone)

C#=Db

Explanations of the special signs

Tutti

Glissandi: the slides are to be played at the
complete duration between the starting and the
arriving notes.

Quarter-tones or smaller intervales: the
quarter-tones or even smaller alterations are
shown as below (not all of these signs can be
found in the piece):

high C# (1/8 tone)

1/4 tone D> low Di(1/8 tone) D#

Fafavosok

liid

valtozasa jol hallhat6 legyen!

L

‘I"T

jellegli hangzas legyen).

vibr. lento

ﬁﬂl

vibrato.
mp=—= pp<——"—

Rézfuviésok
Rézfuvos szordinok:
Cor.: hagyomanyos sordino (con sord.)

Tr. Trb.: straight, cup, wawa, harmon (wawa
tiiske nélkiil)

O:. @

g

befujasaval.

Leveg6-zaj a megadott billentyli
lenyomasaval és levegd befijasaval
(ob. és fg. a nad eltavolitasa utan).
Kovesd az adott hangokat az ajkak
feszitésével, hogy a szlirt hangok

Multifonia, melyben az adott hang
dominaljon (lehet6leg harmonikus

Lassu, széles (glissando-szerti)

Nyitva; zarva (wawa vagy harmon
sordino — Tr., Trb.) —a jelzés a
kovetkezd valtozasig érvényben van.

Levegd-zaj az adott hanghoz tartozo
ventil lenyomasaval és levegd

Woodwinds

Blow air into the intrument using the
given finger-key (ob. and fg. after
removing the reed).

Follow the given notes, tensing the lips
so that the alteration of the filtered
sounds is clearly audible.

Multiphonic sound in which the given
note should dominate (it should be a
rather harmonic kind of multiphony).

Slow, wide vibrato, almost like a
glissando.

Brass

Brass mutes:

Cor.: normal mute (con sord.)

Tr. Trb.: straight, cup, wawa, harmon (wawa
without stem)

Open; closed (wawa or harmon mute
— Tr., Trb.) — hold the position until
the next new sign.

Blow air into the intrument using the
appropriate valve for the given note.
If you see a vowel below the note,



vibr. lento

mp= pp—"—

< Ym

Eszkozok:

Miianyag plectrum (bankkartya)

~ /

——

_\
glissando

Ha magénhangzdk szerepelnek a
hangok alatt, az ajkat az adott
hangzora (U, I, A) formalva tartsd,
hogy igy valtozzon a zajos hang
szlirése.

Lassu, széles (glissando-szerti)
vibrato.

Huzd el a fuvokat az ajkak elott,
mikodzben leveg6t fujsz.

Harfa

form the given vowel (U, I, A —
German or Hungarian
pronunciation) and hold it so that the
filtering of the noise changes.

Slow, wide vibrato, almost like a
glissando.

Move the mouthpiece away in front of
your lips while blowing air.

Harp

Objects to use:

Pedal gliss. with *buzz’ (zizegd)
hanggal

Karcold a legmélyebb C-hurt hurt
hosszanti irdnyban (plectrummal). (A
hart NE pengesd meg)

press firmly until the end

(noisy sound)

ét

Nyomd a bal kezet er6sen a hiirokra
mikdzben jatszol (NEM flageolet),
hogy a hang kopogd zajos legyen.

Utésok

Etouffez: némitsd el a kicsengést
(fogd le a hangszert).

Dorzsold a hangszert (altalaban
korkoros mozdulat).

Plastic plectrum (bank card)

Pedal gliss. with *buzz’ sound

Scratch the string lengthwise (with
plectrum) on the lowest C-string. (Do
NOT pluck the low string)

Press left hand firmly to the strings
(NO flageolet) so that the pitches will
be quite noisy

Percussion

Etouffez: mute the sound (stop the
vibration of the instrument).

Rub the instrument (generally with a
circular motion).
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STOP

Stop-iités

i

Percussioni (Ut6hangszerek)

Percussione 1.
2 Timpani, Vibraphone (motorral), Tamburo piccolo
(kisdob), Tam-tam, Sizzle cymbal, Guiro, Piatto sospeso
(fliggesztett cintanyér), Piatti a2 (6sszeiités cintanyér),
Bamboo-chimes.

Verdék: wooden stick, medium hard mallet, hard mallet, soft
timpani beater, brush (jazz fémseprll), arco (vono),
superball, metal stick.

Notacio:

Dead-stroke

Percussioni (Percussion instruments)

Percussione 1.
2 Timpani, Vibraphone (with motor), Tamburo piccolo
(Snare Drum), Tam-tam, Sizzle cymbal, Guiro, Piatto
sospeso (Suspended cymbal), Piatti a2 (Cymbals a2),
Bamboo-chimes.

Beaters: wooden stick, medium hard mallet, hard mallet,
soft timpani beater, brush (jazz metal brush), arco (bow),
superball, metal stick.

Notation:
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Percussione 2.

Marimba, Glockenspiel, Shatic (kis fakocka magas
hanggal), Wood-block, Gran Cassa (nagydob), Flexatone,
Tamburo piccolo (kisdob), Snares of Tamburo piccolo (a
kisdob hurjai), Piatto on Timpani (cintdnyér a timpanin
fejjel lefelé, trem. a cintanyéron), Nipple Gong (kipos
gong)

Verék: wooden stick, soft mallet, medium hard mallet,
hard mallet, hard beater, soft timpani beater, superball

—

= I

Marimba, Glockenspiel, Shatic (small wooden block with
high sound), Wood-block, Gran Cassa (Bass Drum),
Flexatone, Tamburo piccolo (kisdob), Snares of Tamburo
piccolo, Piatto on Timpani (Cymbal on the drumhead
upside down, trem. on the cymbal), Nipple Gong (kiipos

gong)

Beaters: wooden stick, soft mallet, medium hard mallet,
hard mallet, hard beater, soft timpani beater, superball.

(on the drumhead upside down

tremolo on the cymbal) .
Nipple Gong

4r
5

L)

Notécid: Notation:
.
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Vonoésok Strings

A hidon huzd a vonot, mikdzben a bal Move the bow on the bridge above
", * & kézujjaival kopogj a hurokon. the given string while knock on the
” strings with your left hand fingers.

vibr. lento
NN

— Lassu (és széles amplitido) vibrato Slow (and wide) vibrato
on the bridge
ﬁ‘i A hidon/labon jatssz (fehérzaj)! Play on the bridge (white noise)!
NI Lasst, széles (glissando-szerti) Slow, wide vibrato, almost like a
%i\% vibrato. glissando.
mp= pp——
[l Préselt vono (a jatékmod csak az adott  Pressured bow (valid only for the given
hangra, frazisra vonatkozik). note or phrase).
(pizz.)
:ehind the bridge
g\*ﬁggg Pizz. (arpeggio) a 1ab mogott. Pizz. (arpeggio) behind the bridge.
e
(ouh s with . 11) Hosszanti vondémozgas (temolo) Lengthwise bow motion (in tremolo)
=

mp






Score in C

Left

Right

Flauto |
(anche Flauto
piccolo)

Oboe |

Clarinetto 1 in Sis

Fagotto |
Como 1inFa
Tromba 1 in Do

Trombone |

Violino 1/1

Violino 1/2

Viola 1

Violoncello |

Contrabbasso |

Keyboard
(sampler)

Percussioni

Flauto 2

(anche Flauto

piccolo)

Oboe 2

Clarinetto 2 in Sib

Fagoto 2

Cormo 2in Fa

Tromba 2 in Do

Trombone 2

Violino 2/1

Violino 212

Viola2

Violoncello 2

Contrabbasso 2

Plunderphonic intermezzi

I

Plundermezzo 1

Baldzs HORVATH

(*1976)

© Baldzs HORVATH, 2017
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Left

Right

Cor. 1

Tr. 1

Tib. 1

VL1

VL 12

Via. 1

Vie. 1

Arpa

Keyb.

Perc

Ob.

Cor.2

Trb.2

VIL.2/1

V.22

Via.2

Vie.2

Cb.2

pocoapoco senza

poco a poco senza sincr

o ——— e =
. ) ) N ) - ocoa oco sn e
== : e =
o0 /== L4 Y e " gy v
== iz iz ==
I—I‘—l 14 v v — 14 14 ¥ ¥ ¥ ¥ ¥ v 14 _‘Yi ? 14 ¥ 14 14 14 ¥ ¥ 14 ¥ ¥ 14
P .
% 5 3
D A A FEa T
H i —— — E
FE=S==ESEs= ===
R C :
g i 1 i s Tt s S ¥ ¥ ¥ ¥ ¥ ¥ ¥ ¥ i3
= —
i L gtivandd
. o * glissando. - glissands
5 . . . R ando . - diands isando - #—-:M ﬁm
=== r B ey e ey R EEE e Enae=rne
Cp————— e — ==
o - R e Y B o o ] I o B - - e | N
== - == e
D A ’ £ o+ sando TSm0 ——F i
—_— N : . e plisando glisarido _|pgremt—T— | ]
" T T K 3 N elissande———1 o o 1 1 T 1 f T 1 T 1 1
i £ et e e Eerereaeaa &
> S v v,y e 4 &
o indo - gisando_* sando o isande s e, il g T | m
= P e e T s e e e e e Ee=— Vet
= ¥ v — == |

L glisando i

poco a poco senza sincr

L

w =
é P — i e . - o
K EEERERE A N A

poco apoco senza

53

53

o
w3
53

A

Ppoco a poco senza sincr

p = A Natordamtriamtirel B i i N e R 133 PN i Gl ey e — P
. 14 T

e
Ny
o

h
o

o

o

© Baldzs HORVATH, 2017

P ] — -
S i 3 w3 T 2 v ¥ ¥ (2 2 ¢ 2 | 243 %
P - N
SR AR s i i ) A AR R *
T 3 = 5 5 T 5
- 14 Y‘ 14 V_Y 14 ¥ ¥ ¥ ¥ ¥ 1 14 _‘YA
iy R —
5 R - o S s e el e T
= e ——r == e e
T SESESSEES === ==
4 = = % et e — 5 ——— B —h b st - lissaido \‘q“\m:w —f'_!—-r_ﬁ—j
Ee=====—==—==i=—=c—x: - e,
DA 4 H asando - Shssando Slsando vt s
HB 7 2
E: 2 2
:
> glissindo, glissando_* glissando issando__|_ Hiando -1,’_-—r—|—_ﬂz u,_,r‘i—r'/ hE——f‘r_ m
= Z == e == |
- . . “glissand o - -
N o ooy 'ﬁ' R -
e — 5a 4 ¥ T 5 5 1 i i = : " 43— ¥ i —F ¥ ¥ = ¥ ¥ s
== 4 o v an I R G a7 o
E= £ 7 =======
14 v 14 ¥ 14 14 14 14 ¥ ¥ 14 14 14 14 14 ¥ 14 14 ¥



Left

Right

Ob. 1

Cor. 1

Tr. 1

VL1

VL 12

Vie. 1

Cb. 1

Arpa

Keyb,

Perc.
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Cor.2

Tr.2

Trb.2
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Vie.2
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k szolamaban (tehat a révid hangokat jatsszo szolamokban) allando, tehat ne valtozzon a lassitassal egyiitt.
The length of the eigthnotes of Left strings and the length of the eigthnotes duration of the percussions (so the speed of the short notes) should not change with the ritardando.
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